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August Ought-One Festival, “Woodstock of Nonpop,” sets 30 concerts





A music festival with more than 120 composers from around the world is coming to Vermont in August.





The Ought-One Festival takes place August 25-26 on the campus of Goddard College in Plainfield, Vermont. Called “the Woodstock of Nonpop” by its organizers, Vermont composers Dennis Báthory-Kitsz and David Gunn, the Ought-One Festival features 120 “nonpopstars” playing distinctive genres like electroacoustics, plunderphonics, postminimalism, acousmatics, microtonality, algorithmics, process music, chamber opera, soundscapes, fractal music, neo-new-romanticism, and even music for toy pianos and handmade instruments. 





With performers from legendary singer Beth Griffith and nonpop icons Non Sequitur through the Logos Duo’s radar-drums from Belgium to the 90-member Vermont Youth Orchestra, Ought-One is the first pan-genre nonpop festival ever held.





“Nonpop is the generator of new ideas for most of today’s music,” explains Festival project director Báthory-Kitsz. “We all love pop music, but Nonpop is energizing in a way pop can’t be. Pop is music’s fast food—filling and there when you need it. But nonpop leaves you satisified, not just full. We’re taking back the mantle of excitement from the cookie-cutter world of pop. Nonpop is the most exciting kind of music since people started banging rocks together.  It’s killer stuff.”





The Ought-One Festival features more than a dozen full concerts on five stages each day from noon to 11 pm. Festival highlights:





Jon Appleton


The pioneer electroacoustician who worked on the original Synclavier team is now playing as a scratch artist, complete with lighted headgear and orange hazmat suit. He dynamically mixes tunes from the 20th century avant-garde rather than the ordinary pop repertoire. The results are mysterious, energetic, funny and frightening.





Gary Barwin and John Kameel Farah


Barwin and Farah make up Uh Maybe, a vocal text duo performing in a high-speed, post-rap style first heard in Furious Pig and The Four Horsemen. They switch instantly between instrumental (piano, sax) and vocal, keeping the story line mesmeratingly alive.





Eve Beglarian 


Performance artist and half of the Twisted Tutu shock-garde duo, Beglarian combines a rocker’s voice and physique with the intensity and presence of the classical-girl-gone-bad—you’d never know her music was featured at the Smithsonian.





James Bohn


The association of “toy piano” with “musically stunning” is a long leap, but not far at all once you’ve seen James Bohn play. Aside from the delicate music of John Cage, Bohn also dives into the tiny keyboard for his own pounding pieces ... even more astounding when the computer becomes part of the act.





Joseph Celli and Jin Hi Kim


Playing European and Asiatic double-reed instruments and komungo as the No World Improvisations duo, Celli and Kim are already on the international stage with their dynamic, original, and unexpected improvisational take on the new age/world music scene.





Moniek Darge and Godfried-Willem Raes


The Logos Duo of Darge and Raes is more of a full band as the pair dances inside a radar pyramid that turns their gyrations into a booming stage full of computer-controlled percussion instruments. Bells, gongs, and a dozen drums rock in response to their every muscle’s slam and slide and twitch.





Robert Duckworth and Roddy Schrock 


As Tensai Mouse, Duckworth and Schrock join with Tokyo’s Tadashi Usami for computer noise-music improvisations. Calling up their huge band of imaginary instruments, the noisers fill the stage with booming rhythms and broken tracks, nonpop techno that can fill an evening into the early hours.








Judy Dunaway 


A balloon artist? Yes, with balloons small through large (soprano, alto, tenor and bass!) and a multitrack computer, Dunaway creates symphonies of astounding roars, shrieks, palpitations, thumps, and screams—all the while sitting on, under, and among the bounching and floating spheres. Dunaway will contribute a virtual performance via the Internet.





Jeff Harrington


The composer—invisible—works magic with giant, nonstop, mysterious and energetic music for orchestra in which musical DNA carries the spirits of New Orleans jazz, Igor Stravinsky, stride piano, and Elliot Carter, but creates a new musical being. Harrington was hailed as the first fresh voice in ‘classical’ music to be discovered on line.





Brenda Hutchinson


When you first hear The Tennessee Waltz emerge from the end of a 15-foot metal tube, you know the world is about to shift a few inches. Hutchinson’s combination of stories and sounds are sonically captivating, and—playing metals tubes while wearing long robes—she is visually mysterious.





Phil Kline


Though the results are pure audio, boombox artist Kline makes a virtuoso performance with his two dozen boomboxes, as he choreographs the switching of tapes and recording of sounds, one from another, building a massive and rich orchestration. Nothing can describe it adequately, but the experience is unforgettable.





Michael Lowenstern 


The least likely candidate for nonpop stardom is the bass clarinet, but in the hands of Lowenstern—who also programmed the computers that interact with every nuance of his sweating performance in silver and black—music such as Spasm is at once breathtaking and inspiring and demonic.





Martha Mooke and Mary Lou Newmark


Two very different artists, Mooke and Newmark share a penchant for turning the centuries-old string instrument into a modern marvel of sight and sound. With her cloud of white-blond hair, Mooke fills the stage with a unique orchestra arising from her 5-string electronic viola. By contrast, Newmark’s relationship to her music is personal and inward, suspending time for the audience as she plays along with the electronic sound on her acoustic violin.





Margaret Lancaster


Not your grandma’s pretty flute, that’s for sure, is Margaret Lancaster’s performance—jumping on stage, writing on the floor, and sweeping into the audience in her black catsuit, platinum flute blasting. With more creations written for her than any nonpop flutist alive, Lancaster is the image of music’s future in sight and sound.








Other Ought-One Festival events include percussion tributes to jazz and rock masters by Joseph Benzola; mysterious electronics played by Loons in the Monastery; Vermont’s own troupe of hand-made instruments, the Ill Wind Ensemble; and the No World Improvisations of Joseph Celli on double reeds and Jin Hi Kim on komungo.





The mysterious Phonophonie, Mauricio Kagel’s avant-garde chamber opera will be recreated by New York vocalist Beth Griffith; two concerts of American piano music will be presented by Drew Krause and Michael Arnowitt; Patricia Goodson will play a companion concert of Czech piano music; and an all-American orchestral music will be heard as Troy Peters conducts the Vermont Youth Orchestra.





Two key lecture-demonstrations are set as well: Argentinian composer Martín Alejandro Fumarola will profile Latin-American electroacoustic/computer music; and the world’s authority on cross-cultural musical gesture, Manfred Clynes, will answer the question, “Composing and Decomposing: Is Composing Natural?” Clynes and his work have been profiled on Nova.





The Ought-One Festival is a production of Kalvos & Damian’s New Music Bazaar, the only new music radio program in Vermont, and the oldest on line show in the U.S. Co-hosts Gunn and Báthory-Kitsz have produced the show at Plainfield’s WGDR since 1995, where it went on line that September. The show and website pioneered many web audio techniques, including a live cybercast/broadcast between Amsterdam and Vermont and California in 1998. K&D won the prestigious 2000 ASCAP-Deems Taylor Award presented at Lincoln Center.





Tickets for the Ought-One Festival are $15 for each day. Information on the Ought-One Festival can be found at the Kalvos & Damian website at http://ought-one.com/ or by emailing kalvos@kalvos.org.
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